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Image+Body: exhibition and performance 
Artists: Ahdini Izzatika, Andrée Weschler, Chuyia Chia, Dea Ratna, Mandy Zhuang Xuehong, Nur Izzati 

Faisal, Siti Nurin Jazlina Othman, Stephanie Jane Burt, Ting Jing Yi 

Curated by Kimberly Shen 

 

Venue: Nanyang Academy of Fine Arts (NAFA), Singapore 

Date: 24 October 2018, 7 – 9pm 

Project: Exhibition and performance 

 

Image+Body engages with NAFA Fine Art alumni and current students in a synergy of photography 

and performance art practices. With a focus on the exploration of body and image as a form of 

gestural mark-making, the project invites nine female artists to showcase the diverse trajectories in 

their practice, in a series of intimate encounters through collaboration in response to each artist’s 

works. The project ultimately pays homage to the distinct and significant female voices, which 

include pioneer Georgette Chen and prolific sculptor Han Sai Por, that have emerged from NAFA’s 

rich history.  

 

Over two months, the artists came together in spite of geographical distance, through a series of 

online workshops, collective conversations and discussions, alluding to the fluidity and nomadic 

nature of art practices today. Each artist has taken as point of departure – the body as a medium, 

context and tool for communication, encouraging the culturally discursive and increasingly inventive 

ways to engage the body in practice.  

 

The artists convened on 24 October 2018 for an evening where parallel worlds came together in a 

series of encounters and happenings. Expanding upon the notion of image making in our current 

image-saturated hyper-universe, the artists seek a reconciliation of self, body and being.  

 

 
Image+Body, exhibition and performance, Nanyang Academy of Fine Arts, 24 October 2018: an evening where parallel 

worlds came together in a series of encounters and happenings. 

 

 

View video documentation of the exhibition and performance here. 
 

https://www.dropbox.com/s/hh71khg5hy57xmi/Image%2BBody%20-%2024%20October%202018.mp4?dl=0
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Featured Artworks 
 

   
Andrée Weschler, The Forgotten, durational performance and video.  
 

Clay is soft and moist. It can be manipulated into any form its sculptor desires. First malleable, you can carve everything 

and then it will dry, thereafter harden once placed in an oven at very high temperature. A fleeting moment can be 

immortalised, like the memory of life. 
 

In the human architectural and sculptural landscapes, there are many statues modelled by anonymous faces. The 

sculptors were perhaps inspired by people who shared their life story: mothers, fathers, mistresses or children. We do 

not know anything about their lives, only their faces that remain carved in stone.  
 

There are so many artists around the world, in every country, in every city, in ancient times and in modern day. We do 

not know them all, we can only remember a few. And anonymous works will survive as work from anonymous artists.  

 
Sculptures to this day almost always represent someone other than who is depicted. A select few were deemed worthy 

to remember compared to the thousands that modelled in their place. Many of which are biblical figures. No one 

remembers the women who modelled the Virgin Mary or the men who modelled David.  

 
In The Forgotten, I am the sculptor, model, and subject matter. As a mother, friend, child, and artist I allow myself, an 

ordinary woman, the right to be forgotten. I carve and shape the memory of all those forgotten in order to immortalise 

so few. To anonymous artists, to anonymous models. 

 

  
Stephanie Jane Burt, Image/Body, photographs, 
2018. 

 

Image/Body series takes the form of a collaborative 

gesture between female artists in the vein of 
photography. Each artist collaborated in the form of 

makeup/styling each other, or to photograph each other, 

and were free to choose their objects, loosely based 

within basic elements of shape. This work will celebrates 
the importance of female friendships, and the need to 

create and show work in safe environments.  

 

Chuyia Chia, Shelter, video, 2018. 
 

Shelter is a 3-week long durational performance, performed 

4 hours daily in the exhibition ‘To protect the body is to 

protect the land’ in Konsthallen Trollhättan, Sweden. In this 
time-consuming performance, Chuyia used leek – cutting, 

drying, bonding, hand sewing, weaving and knitting this 

fragile material – to symbolise a strong mind in protection 

of the body against an unknown future. Chuyia reflects in 
her artistic practice on issues related to culture, food and 

health, starting with his own interest in cultivation and 

creativity. Cultivation becomes for her a ritual process that 

gives inspiration and leads to an increased awareness of the 
surrounding environment. 
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Mandy Zhuang Xuehong, 𝜷𝐞𝐞𝐩 𝐝𝐢𝐚𝐥𝐨𝐠𝐮𝐞 (Tinnitus 
symptom’s dialogue), durational performance.  

 

By transforming the verbal to visual, I use the shape of 
lips when speaking certain words (specifically Chinese 

words) to make lip-print on surfaces. The context of the 

”Kiss” is a way to communicate or to portray a message. 

 
I was having an internal dialogue with myself where my 

ear starts beeping. The surrounding noise was blurred. 

The beeping is like the heart rate monitor’s flatline 

sound. The lip speaking dialogue (visual) is the heart beat 
sound. 

Siti Nurin Jazlina Othman, Selembutnya Putih, 
durational performance, 2018 

 

Selembutnya Putih welcomes you to immerse yourself in this 

immeasurable depth of white cloth. Here is where you 
detach yourself from the world; here is where you begin to 

converse. With this white cloth as our witness, this is 

where we exchange energy 

 

  
Ting Jing Yi, Look into the Mirror, durational 

performance, 2018. 
 

Look, see, perceive. Reality, distortion, fictional. People, 

object, spaces. Look into the mirror, challenges the way 

the audience perceives their surroundings; capturing 
reflection, framing and bring new perspectives to each 

environment.  

 

Ahdini Izzatika, S(h)ame?, video installation, 2018. 

 
Reflecting on human desire and the perceived façade, in 

contrast to some of the human nature, the work shows 

performative “conversations” between two peers in regards 

to topics of adulthood, womanhood, and other socially 
acceptable to taboo personal domain as it questions how 

much of reality is lived in relationships, whereby particular 

personal narrative is kept as privacy from one another. The 

work consists of two interacting footages, as it focuses 
alternately from one to the other as a speaker and listener/ 

sender and receiver. 
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Dea Ratna, Sex Ed 101, performance lecture, 

2018. 

 

A quick lesson on the male and female anatomy, talking 
about the parts, how it works, sexually and 

reproductively. This performance-lecture is presented in 

two languages, English and Bahasa Indonesia 

 

Nur Izzati Faisal, GRAIN, rice, installation, sound, 

2018 

 

GRAIN reminisces the vital value of rice in the majority of 
Asian culture through a communication of touch and sound 

with the human's body. This piece emphasises the artist's 

spontaneous reaction when in physical contact with rice as 

subject to create an emotional bond beyond its 
conventional function. 

 

 
Image+Body, exhibition and performance, Nanyang Academy of Fine Arts, 24 October 2018: an evening where parallel 

worlds came together in a series of encounters and happenings. 

 


